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Summary

This paper discusses Daphne du Maurier’s Rebecca as a feminist novel and
questions the myth of the domestic ideal created by nineteenth-century British so-
ciety. In the narrative, Rebecca, the former dead mistress of the grand old house
Manderley, appears as an ideal female role model. Being beautiful, intelligent, and
talented at household duties, she was loved by all, and the servants still follow the
domestic customs established by her. On account of Rebecca’s existence, the un-
named heroine, who is the young and inexperienced second wife, cannot establish
her identity and is considered an outcast in the house. Illustrating the heroine’s
struggle to be an ideal wife as the former mistress has been, Rebecca appears to
cherishe the domestic ideology based on nineteenth-century gender and class
norms. However, the narrative questions its deception by showing that this ideal
domesticity is, in fact, an artifice; Rebecca turns out to be an actress performing
the role of a perfect mistress, and Manderley is the stage in the drama of domestic
life. I argue that Maurier finally indicates the possible diversity of “home” by

demonstrating how a hotel becomes a place of domestic comfort for a heroine.
Keywords: space, home, female identity, domestic test, domestic drama
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Last night I dreamed I went to Manderley again.... There was Manderley, our Manderley, secret

and silent as it had always been, the grey stone shining in the moonlight of my dream, the



mullioned windows reflecting the green lawns and the terrace. Time could not wreck the perfect
symmetry of those walls, not the site itself, a jewel in the hollow of a hand. (Rebecca 1-2)

WERE, o~ r &L —Icfio@2 R, () ~v¥L—, blklizbovr¥L—,
POTELEDLLTERP THERA YV I L =2 ildbol, B, KEDHED B
HOMGITHE, LV)A VRICTZEDRKS T 7 AN T 5, F£HS, BEDEEELR S
VAN —, BEZOLD, EROEANLTREST I LRI TELD 72D,

7%« 5 a2+ F—Y7 (Daphne du Maurier, 1907-1989) @ TL X # 5 (Rebecca LL'T R,
1938) IFVELHIRNAE—X»51dLE2, tufy TblL, ko> TELND ZDYEE
W, 18 S 19 T AT CAF YA TFRABELZITY Y7 - B2V A0
WEBEZ, MR RIRIME 2 LA 5 Bk ey, T 2 BECC AU kR
CHEAT 22V VEE HERDELEBLDERTHECF L L F T4 vy —
ERHEA ¥ U 2 2mE BN, BEOARTVICHTEL TW R I EBMER6NE, 22 ThicL
EPOTRFVLLEELS L TR REY YL —%2BIcls, Eokhr, FALINTH
VI e o e RAICB DN v F L —1d, L2L, BBEEZTWED2D LD RiITE &%
ThH LRI Z PRI D, PO THELZORICL Y, ZARY vy L —%2E5 2T
iz o IZEEDPHS IR B,

WEEDO K% D 2 DIFKREFETOEDS LICFEWEHRA 2072 LDOETH B, BREE
EOIBI LS, BLERLELDLIDEIF L LORALHEL Ry A THD, —4F
BHCR = POFERTEL o2t b b 6T, LRy HIERLEANL ORIl FERE
Ho, HBELL (VI L—RoTCE b LILFEDLIC2E L LS, LIFLIZERM
ENBEHE, ROWEPEOA UATGEEEL2 D OO BIThIEV T RVEEL LT
VHIEE»AET, TRy Ay iy —uav b+ 785 (Charlotte Bronté, 1816-1855)
DIy x4y 27y (Jane Eyre, 1847) IZfITW3, ML av v 7 - o< v ZADFHEELR 7
U7 x4y - 2710, BLWI PV I ZADOIMRY o A4 VSR CREZAT & L CHE
ARAAEBEBOFEANL R T —F - 0F 2 29— MBS 22072, ZAOREIE AL
DT b Sk, BRO—EIHORATETENN—Y - 24V U PEEIN TR EIKE
L, YA VEEBOFEEZANHOb L2 LS, TV - 273 KBTI 2 N—¥PE
04 VOMBTOBETH L5, LRy HiFeoA v OFBROBELEZA5KEA5, <
¥LLOELLTEBICCHTERICHEDLLET, bLELVRY DOHFENFHZ DICHK
FWndic, TOHEZLTTICWS, TLRy Ay TidbtoA yB0hrIickoiiEs» b
T A (mistress) ODHEZBEETIE2T—<ELTED, BLOEHEE ZOWREYEDE
REBDIZ,
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Kzt oA v OZMOBEICEAL, Tvxvhy 29RO FART 4 v 7 - 474
OX— i 2 EBEOREGE IR L MBS L L TEET 2 2 8H0RENEMIEHN
vy -uwrAFE BHEAYLERELERED TS, bufrobiLiFE
CHEGMOBVIHERFIHEE LTESL, Bk Y25 —D7 A4 7V T 47 4 —OHED
FEODLEEINEZ YT L—THRGMOBI2bTHET, RENICHELZIZLRy A L
FORAL IR EL, BEROFLTH2EME2LMT 2 Clcwizd, ZOZEY —
Fig—RT2 ERFICHBL, REOEUVZD7256 LT b 2L LTI 7241
D2V Y= ATFOX—2LFHETIDDDLIICRR S, Kigld TL Ry hy PHICEK
FEw gt TEBIE) ICEE T2 28T, EDOLIARENA TA X —CHirn 2 HEDORK
JER, ZMBREMRL VR I LEEMT S, Sl YAy - 27y LOHKET S
LT, TL Ry p g BPRERORELBOBENCEE 53, 2hicfb 287 cBENZM o]
BERZIRRLTWE I EZHL2ICT B,

—& : Placeless e 01 v

DIZLIEMBODTTA T T 474 =DPhboFuhiclhs LTEET S, LB EE»L
356525607, FROALDIE-ED LRI NT, T3 EATdRl% FaE
BHBHZOLITHROWIEPEZOGNEREITTHD, b LEMHEE2RE T Lick, L
Fa—fEoarv=F LT, TOEED M LoEENTA Ty T 4 T4 —
DEHEZRLTWwE kI ICBbhs, L7F4—-arv =4 (FHFA) 218t :iF
POHET S, BLWVI FVY I AOLEICHP NI -7, ERAFIBEZI PV
TIART v =7 FRADLMDOFE LEF LR B Z LT, HRTHEADHT, B0uPPLShi
FREOCEPMUD T E LEAEBFIILNL 2 2 ERD oz, EELFT, £i5E%
HATE S RTFhiZwiThebzlik, EuETHTr v - vy A—KADMKFELTE
YTANBDERTVICR ST B, £5FT DY a— AT, AMbELrR0 RNz
UGV EFEEAS— MICADTRAR =4 —2EHLIZ0r b HEERLL T
WE LWL FVIZ I 2ADIRT, »wob THEIFTESLE S DR W (ashy, uneasy colt) ; (R
9) LSBT LT3, HHED LFEHRDO ANHb 3L EOE 6B WHFEL L
THEHL TS, LiL, HL2BET20R3MERLZFTiEARV, 9T 2K
D &4 B LB D Wik (respectability) # &2 2 H D & 47z (Hughes 18), Z D7z
B, HNRRA (EARDREELKE) Pav A vk e, TEOELHEICL->THB
B TNIEZn T oI PV I 20 -b IR CERO AL 2B ENDLD
Rolkh, a6, HAHORS LHB®ZICARNEZ2T207—2 5 A0 ANMEDEIFD



72757z (Hughes 23), TV Ry Ay ObzLbElh, ST VORESLLICEEIN T
5, 7Ry be 3L NN L LEEL2Y, A4 FEVIRLY, Y247 —bi
DRPEREERF>TCI RV, BTEHIPBEZL T4 —TdbRL, BOTLIIEEET
bRVOIZLERTVIEBWTA LX 2T —REFETHD, FHEOLIE2LTHET,

R TADBIEHENEZZEDRVbELOAER, wF v L - F -2 vy —LHES
TET—ET D, vF L34 XV RAWHOERET, /v~y MERED 5 —KFET 5
TS V—EBBOBNMETH D, EHETELL, [BICHELZH L D%\ (a thing of
grace and beauty, exquisite and faultless) ; (R 134) = %L —iZ, » O CEEE2H L, B
IR RIDBZF LD > TAVEDEPHZ BT L RoTWwW3, blLiZTy 7y - kv
NR—RADP S XV LPREOFEL Ry H Ok, BLEET O ERLZLE LTS
LI, AREERC LI, FTVOHZETHD THHEIL Iz~ F > Lidbl LIicHkz D
5, ZO%, BEICHESTHFEIFSA 77— 2ENLEIATHERELICKRIET 2, bz
LR & AU ETRDE S, HEEA L 28R 0 BESHEOMEKIZ A2 72D h 06
TURL LS BHORIBEZZTANS, TH5LT, FORKYy Foav =4 & LTH
Tzt rA ViE, YYTLT - A=V IRV 5HEL IS KEFE T v F L — TS
felge LTz Ahsns,

DIRE, WREE~ v L —2 BB BT 2, v F L LEHMIET 2 Lld~v v L —DE
ANCHBZETHD, BROFLNERELE L TAREEMZ2EE, LT3 E2E%RT
5, INEF CTHANHMPERTH -2 L 6REDEGH 2/ TChbroblLIZE -
T, ZNRB~YXF YV LOELLRDZ LD RICEEZ I LD LI ICRZ %, BIICH? 5 #EHf,
WLdFHzicBs 7 - vq vy —kAy OBFICEVEIZYE, KAOMIEEO~vr I L —
THEITT LI EHDAVPCEANCFREESZASHAZEHT 2, LrL, 25 L7
ZOMFIZEBIC R Z B A AN &L ARHICEERIC ST B b5, F—IVICAoTcbiz L L
XL LIE, FRIGES T 7 —ARANCE>TED SN AT v 7 LHIFTDOEATBICH
Wz ond, bEDEREIIRLTHEKRD WL DOKIFIZ, REav =42 LT
TOWEREEDLL RV, EDEPDLA ya—t, ZolFw Iy E—R, $NEBRIZHES
2z T85E W (unsuitably) 5 (R 125) TH b, FEIZZARELICFGOHZAT 2, 2D
B, bz LIZEMEREPLFREZELL, BBI L LYYy —ARkAZE-STCHLZ
hEB-TLES, RAOHIBEOGHIEDP RO % B ik, BEPLEANL L THIG
LA BWITEIZ Lo IR, TORDPS, D LOWLSL L RWEEEA A R
PRFZHDREDPRE, WECDRELR> THEEELDOD I LTk 5,

DL OO RELBEME, —EINCHAL LNy ABESRBAZOLERT L, B
THENLBHFERE T B> TR ERAEH, TETHFEMT (), BubHLAEL, 5
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W ZMETH I E Lo (she was very lovely..., exquisitely turned out, and brilliant in every
way) | (R42), T&f (grace); % THIS (assurance) ;, &L E & (poise)) D H 5 THLEL
L7272 (a mature woman) | (80), TEHES Lwos—F 4 —%#FJW T w7z (there used to be
tremendous parties) ; (122), TEEASE LT, £L LT, 2D Z AR =Y P& (clever and
beautiful and fond of sports) ; (124), TZ A 72123E L W AlZ\ 72> (she was the most beautiful
creature 1 ever saw in my life) ; (134), THEEES LW EELRH - 72, EHWT, B d 74t
b R b L & 4F =12 7% o 72 (She had an amazing gift, Rebecca, I mean, of being attractive to
people; men, women, children, dogs) ; (187), T K ff & X 5 72 - 7z (looking like an angel) |
(276), PEZICHE, <X L0y, dL 6@ ALPHBLTCHOL Ry A
DFFIFITTAMD &, KEAELTHBLAZFHiZzb o T ELVLLELLS bD
TH2, BBIIHELHBED H L7 "RIEDOEE (household routine) ; (R 80) Tiih, fE3E
Blebi35b BN oI BRI TEBEL TV DS, v L—ItFWREH, #fRET
BEEZ LTV b LEETLEZ L TCLRIEEEONKT» 5, Zhdrtvob O &R
FBEECHDLIEEAD, HRFECCRBICR S PMERFERFEZ A4 Ficb 2B
HTCLEWY, 208, EFOBFICHLKERBIZILLILLIATHEICL>TLRY S
DTHORHZB I L E—= v PV —LICEN TP NS, 7V Y L—TIERFORMD
5 &4 OESE OB I KAET S 2 R, #i o 2EOME L EE, NROEFECRERICY
e ETORFICHP OHAIPED 6N T Wb, bz LIFHE—ZN62H 6 RVWEELE LT
LB ORI TRV E D&, FhBiEhTLES D,

AVR=ZF U THo b LI LEANE L TOES LEDDBED LI R DD 5%
Vo ZD7D, HLEFL Ry IO LTI LPHE—DEMRTHZ EER, BIORKIE S
LTt HEFEOE > TREBRTHI LIE® 5, HLEL Ry AL Tnizi i
E—S VNV L TFROBH LM EOF 2 v 7 & L, IO SN ACERE O IC i
5, TOXIIC, TAT VT4 T4 —DFERA Y THEIDILIEF, BOFLLUREDOH
E2ELDTIE% L, T588E73E (the perfect wife) | (R 280) T®H - 7z F A DEITFEZ S
5 ETCEBICEEGZRNZ S LA D TH S, LaL, JTEREF TSRk
HOMF2T 202 BN2HF VB HEEIKT LY, BLALEYEZRLZC L CRER
FEHILTCLE) RERKERVIKT, ERICIEBOELAREI LRy 2225
MBI 7 —=ARADPETODED L, bz LICEELP T2 LicdH LT 2ERD 20,
bz LiEA A Ficd ofipRste S iEgidiEnczoh ez Ao iy, itHEb0
HEEHICEREIZIZES 5D,

CokHiE, bLELOMEIZ TS F -4 09— THOHRDPSE vy —0L
T ADHE (work as mistress of Manderley) ; (R 122) #45 T2 ENTET, ZOHER



FHRY: LML No.43

FoZtdTERWVTWEILESES, BEBROEADHETIIT CILTELRLEADEHL L
RYHICEHSTTELPH>TRE2DIC, bLOBHRETHRLLHKEINEZETZD
FRLE, PEYSPEELDDICK->TLEI, vV P L —THLELEANL LTERT
LZDERWLDIZDICH L BbNEHED A4 KT, bLHY, <y dL—D
FZ N (aguest)) (R137) DEIREELT, L5 TAYOLENDAERICHETICERIC
BB ZATVRE XS RFLHOEIZEL 2, HBEL, KEEOLEAL LTHENT A
TYTATA—RGRETOLRLEY, EOLIAWLDOIBIZEYTHALVEDETILD
BN, L2HEHETEEVEATHLEERLTEDLLRVD,

JBS Dz vl UL RN, BROBEBESZTREIRZ LRy hicfEINnTw5,
LDOE—=V N —LEv L —DHLMIRERTHD, SFVITADE—=V T —
LERBMELWEDR—HOKEZRKEEZ L TR LI & 5L DEHE (woman’s proper
place) @ik S N7z (Tange 23), O DMRIHEHE ~FEONEICH D, MEICDERGL
7o RA MY =M, =T DN S O AW Lz, N (inside) THB L
L HIRDT 5 206 OWRIIREN Y ROFEEE K L OEFTH b, REEHOELGOF
DElroTREZD TR LTHEZ HPLTRIFIIIHILO/NIHLIGHICIFA THED 17z (Tange
26), £72, BUHOHELEINE S A = 7V —LoEHMigmAEAORF &R T/INEET
HoleDITHL, E—=r 7V — LPEHOFEMIIREDOVFLERT DI (T 5h
Poo AVTVTEREZDZORLUEOMAETHY, 474 v X -2 2EMN, RENL
K2 520 TR, OZEED IChEARF R 57 (Flanders 172) ) <> 4L —TH L Xy
ADE—=v TN —15, ZLUCBET 2EZEENLABED 0N S EETELET
7% (graceful and fragile) ; (R 82) MMM > T w3, O TGREIC A0 LI,
ZOMEORSICHEEEND,

This was ... the room of someone who had chosen every particle of furniture with great care, so
that each chair, each vase, each small, infinitesimal thing should be in harmony with one another,
and with her own personality. It was as though she who had arranged this room had said: “This I
will have, and this, and this,” taking piece by piece from the treasures in Manderley each object
that pleased her best, ignoring the second-rate, the mediocre, laying her hand with sure certain
instinct only upon the best. (R 82-83)

CNEREQ—D2—2 2 TEHIGEAZ ANOHE, HPUle/N S RiHEMICN2 %
T, ®RTHENENE, ZLTHZEOTANT 2 L5 ICBARNDOEEZ 57, O
BEEBEZ I ZEEZROEPNEZDDIIIEBANT, 2 v L—0FEDOHh»6—F
RIC A2 T2 b DEREY, HELrLRERTREOFYRZFICFE2ECT, TThe, Tht,
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INhzwielzlb) LEofhrDk57% o7,

COLEELLVRESCHFHERIFART 4 v 7 - A 740X =22 20 & RIEED
ENTHD, LRy HDLADOT &S DM (femininity) DI TH S5, <~
TL—3b bl vy —FEHPNETIERRLY, v~F L LFBEDALPET 5L
TS L—DEEFEVH LB LRy ADUETHZLE ), E—=v 7 —LOHLDFI
S UICERKECHpT, Wiz, REOEMRZ EERICET 25 0w aEELI DI NT, L
Ry APFRLCT VT L —%2FEEL T LEWEED,

5z, TEEHT—HEL VEE (the most beautiful room) ; (R 166) & I 2 DIFIHED
ZDEFRLSINTVRELRYWDEETH S, vV I L —DOHDEICH 5 ZOHEIZEZ >
{LEwy bvE—R ERIE, BADTES Nz y FORICRED FL— 774 EFEL LEM
PHEEINTHWE, ZRIRN LT LOLDICHEShCEER, »2Chxvflibik
DolBBEWELLY TV RHDOT, TOTLEDELBERATODLLOVIEEET X
STCHLEERDAERE D, [BEBDL(HET, £E—=v 7V —L47T, KT, NSk
TT—=N—LTS, IR T U4V —OHFEEZELCETD, bbbz 5TIIw
% L & 9 ? (It’s in many rooms in the house. In the morning-room, in the hall, every in the little
flower-room. I feel her everywhere. You do too, don’t you?) ; (R172), %> 77 —ZARANE D
SR LVRy A OENARCEIZEEOL2T, L ThiEblLOhd T# (the
shadow) | % TH{ZE (the ghost) ; (R246) D Xk 5 ZAFAEICHE> TWB D,

“ETRE) B85

T Ryhy OO A VPTRER 5/ L SN DHTEEBERS L TRBICES L
WAL &5 L9281, 19MRADSIcH»n: TRAZXT 4 v 2 « 7 A (domestic
test) | (Becker 85) % 525 X & 3. Gothic Forms and Feminine Fictions @ 75 7> T Susanne
Becker 3#E M7 A T v T4 74 —DEKZ A U LIX UIEERFERIC: % Al gEH: %
REIELTI RV FIART v =0 FADOFEEICWZ AN SN2 L2l 5, V1L
¥— - 21U X (Wilkie Collins) @ T/ — + %—L (NoName 1862)1, F % —IVR « 747
~ X (Charles Dickens) & T=25 2 « =2 )L ¥ — (Nicholas Nickleby 1838-1839)3 = TV
Fv e KU v + (Little Dorrit 1855-1857) 3 ICEH T 2 HNFARa v =4 v -b1%, T4«
TEIERWICH I N TE =20 #%E (three traditional and interrelated roles of female
socialization) ; (Becker 95), D% b3, £}, REUFOKE 2R UL E, HoLoEVE
KRS bNtz, 2oL, FART A v« TAMRBTT S L CRUEDEEEERT



270y ME, HRORIERESZCBI2ERPLY 2 v -0 FA X -2 HET
5HDTHY, BoTLFEARLEDBUERBEA DRIFIIKL, LI BIEEFEET 2
LT LA BGFA S Thn I E2ES LTV, YAy - 275 2BV
Th, BF LAY =DV 24 VIZRD 2 DIFLRFO L OB TREED R (Angel in the
House) | TH 2, B LY Y A D OBERORA—H 3IEADIME 5] &, FEER
WBRD SITORBEICHEDS D2 o TEDO X 5 BhRickh b, 0 F 2 A Y —EINN—HZEHD—
FIEALIAD, EoSBUROEEZT T Ty, ANFALELTRERIC®R>TCELY 24
VEREOEHOE DL LT N LETH D LML CRIBT 2, L L, YA viEZ
OHLHZW > THTEL, BF xR —FNN—HF D3 EFHRI LAkFEICL>TERPL, Hhbi
BRI, WAy 27y TERART 4 v 7 - TAMIERA Vicko THHiftEh, F
ARAT AV T - ATFuX—2R0HPITHEIZEENDE,

TvRy Ay o, taA yo>HFEEEESTEEVE I KEbhs, bl
WL DD T7 - 94 vy =Kk OHEEZZTLLEL, 25% 0 Ehizw
CORAITH O, LI AHEALRDSMICICKLHEE, KAOHTHOE2RIzZ25 LT
%, TOkIiC, BEMEPRE LELXEGERET 20 TIE R, BLAZNITEDT D
BT renA vEM TLvRyhy i3, —RT2 LIERORTFNAR Ty F2EEEEL C
WBEIICRAD, L2LEDE, TLxRyhy TREEOLEORBTH 721 Ry A5,
EOLIABLTHoEWHEDPESND DI, MFNICA T4 o X -3 EHEORK
JEROWIE R DDICRSoTWwE, ZLTC, AL ZNMMHET 201, tuAf sk
TAELCOFRERZ S & LEBETOILETH D,

LRy AOFME, w7 L —TIZEKE =T 4 =B » N T 0T, =T 14—
OB EOENbOREREIzb Uik, KRESESZ BRI ETLRY IAD
LEBEIRL X572, &R, SSOABRCAHOREILY v 77y —ARACRROND
B, bl Lidb Ry A ofEmh ERU & 5 ICEMi S N7 BB g TSRS 19 70 22
Wi otz 8 EICRDA L,

As we crossed the great hall on the way to our rooms I realized for the first time how the house
lent itself to the occasion, and how beautiful the rooms were looking.... The old austerity had
gone. Manderley had come alive in a fashion I would not have believed possible. It was not the
still quiet Manderley I knew. There was a certain significance about it now that had not been
before. A reckless air, rather triumphant, rather pleasing. (R 209-210)

iz bid Z N Z N OEEIAT &, RNAF 2T 7225, Z0 L EEBA CHICHEES
DEFLRZEEY EFTw2d, HEPVOIICELLRZ 2D, bl Lidgd TEEL
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7zo (M) HVHHSPHEATC0E, bl LECbBEbhhrostTe vy L -4
DTz, AOHI> T3, LALHFDRS/v P L —TlEhikhoTwd, B
RPN G- e BHFEEZD BRI LDO TV, EIPAIIRTT, BbHE-7
X 97%, BROEHRDH 5,

N=T 4 =L Z AL ZEEDTTRERVI VI L —DREIHKIEIND LETHY, Dz
LbZDREICE: S, SROBEESIOLELOBHEHZ D DT, HL3Wd THED
HMNC 725 C L ICBEEHEZ 5, (KREOREZ RO P DB LBIRENICS VT 7 —ZRA
DYIF > TR OIS ICH - iz kWit T5, UL, EFIoREEFEELRY
ABLTbDERLELT, b LZEE2LHEBVWHEZS LT3 RANICE > THNT 5N
KGR o7, BoBHIChoTew XY LOEHE RO LE, BHEORENIRICREDOEE
Folravr72BOHIETLE-> L LICEMAME, MTTHDOFLRICEREZ S, C
D, =T 4 —FEFEE SN, KTHBRICE > CERCIBELZL XY HOfii L
W OBERPEBICH T 2P 6 F A SN TRESICHRSE, LT, bLEZAEDIE
o lelf, vF LRV RYDDPELZTCH-72 L, ZOWKEEGHR L L2EAT
5,

REEHHE R DER, v XL LA LEENIEEIYFED I 7942y 7 ATHAH, b
Ry AFMEAIEZ 5 &5 RFETEHL, THEEE (the devil) y (R273) D&k 5 ic T 5EL
BRI OE, WICEE L LR o7, =X Y LB T CILZ2D T LIcRsM <
B, W< S —2FHORBICT 5 2 L RER L0, FRLAMEE Rkl
Tzo ZUTHEE, HLOEOHAFEICE>TeyIL—34 XY ATHSRVFITVERL
BEBEARRERELS, ZNEZEFICDL>T Miitr> % U vkl (aloving husband and
wife) 1 (R279) %L, AH» %L BhiEilx ofEThl4 @Bl L Twk, $2H, v
Ry Ao B L OIc CELTHEY VI L—DPRE L T2 LHV7 X2 L3,
DVICHEZEELRL, REHIZR— MK E2 O CRICLD 2, B FENTERL
WH LRy ZDEADELETHD, LIPS NRDIFICEIN TV L FIRE
DD SHENITH D, JRTEL o TIHBDELE Lo ML IE, ~F L DICHY 2K
IEHDTETHEAEICE LER IS L LD 572,

BRSO — 2o 050, #HELPEN, BLTwvryFL—0EL LY TR
£ (the dramas of domestic life) ; (Logan 1) ICBE %>/l L THBH, Ly A IFR
ZE, BoLTEAZHL AL 02 TOAMERL vz, 2L T, HEEESKIC L TEELD
RORZEHLE COETF L L0 FRREROREO—-ANICTER Y, HAEGHELL THD
(pride) 5, TEF¥] (reputation) ;, T4 7 (honor)  (R273) 1%, The Victorian Parlour ® 757> T



Thad Logan 23164 9" % BEAAE 2 (social status) & L C DI DOROEE 2RI H D75
9 (Logan 16), FA AT 4 v 7 « A 740X =P KEZEMIZH L g, BET
fEfize THhey LR L 2R m, EEN T EoRE ) Ko, EBRIKIEI FLvr s
2, ZFLTTv/8—2 9 ATk > TRIFFBEDMANE (respectability) ZZEHT 25 TH D,
FBABZNFNDOY 2 ¥ —, BRTA T v T4 74 —cHlo 72 %EZ2EL 585 (stage)
72o7: (Logan 1), A4 WEfID, KEEL, HL 2/5—7 4 — Tl d BENE S 2 Z2[H A~ L 28
T B>y L—Id, KEEPEL SN 2E5IGRE S, EAPREOLEZ KL 5 22H T
Z Do 7z,

LRy Aoz En, LOPREFH»REFRENVRT CL2ET X L1,
FYzsqgy 27y ouFz 2y -k, LZHEOBLONERD2BHESA2.9v% v L
DHUE TR 2 FRED D2 LICRIBL 72 D1, L L Ry h L3 TH RO %05
7o b THO, WO HED FICERiS LD RMOEHICBEAbL L L bRDdDED» o7
DI, LBV RYy DX REAL LR I LE2BhldThb, DX,
BYIORFETH 5T LRy HORENIHZ BRI BICONT, FChzLIZED»»HE 5 C
Lid oL otEA L CuRva LS, BEROLVIEEIS LERIBF LRy A
NI EAMEERT LA D, DeLIZT o =X aNBEEZADICAEE, FHHEZ2RZIE
LTw3tBEATO e, MRIFL Ry A% —EH B LI L3l o/ L) WDFHETHE
RICHE®, dRPLRy AICBIPLEEEEZLILEPD D,

LoaL, IVxA v - 27 ON—HOPECRIDPY 24 v Ot dbdbolc kI,
TLRy Ay icBLThbil &Ly h ORI S kv, (REREEOBROD
72 LASERE TALD# 7273 25— (anew phase of my life) ;, (2 THZLboTVEZS
72 F & (nothing would be quite the same again) ; (R 260) ZE U ->TWw3 Xk 5ic, EEZ
Mol diaed Lol s FoRTEVENARS RS, IhEThlLIELR YD)
DEI MLV zwdED, LELIERELOTHEZEMKL, ZoLE R EsTw
oo THEDICHB LRy A EHFULLT, 2562 VHDOHFEIFZEA T/ (1had so
identified myself with Rebecca that my own dull self did not exist) ; (R 200), 7z LI E->TL
Ry Al b E25013 THEEAY (being important) ; (R 209) ORI %2W%bhH Z2ENTH D
BZIF LIE LB OT DL Ry AN R T e IR CHBZ L $8 2 5Ik0 FIRb %
B3,

CIHOL7bLZHET LY, <X ik TAICEE2LE-TC, 39225 ELNLL
(you looked older suddenly, deceitful) ;, T £ b KEFHLDWV WL DU o 7%h o7z (it was rather
unpleasant) ; (R201) ¢t EHEEZ2 b H L TWwWED, ZobzLoaniciE2 THEK
(performance) ; (202) D FREIIBCEEBSIC L > CHET 22 kb, LRy A EFAL
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FLRAZELILTF UL E2AREHIC Lzb-LiE, BRRICS PN T—HTEICHL C
b5, UL, BRERNICEZREBET2ED 2L, MBbRETEANLLZTZ 5,

[1]t was not I who watched them[the band and the swaying couples] at all, not someone with
feelings, made of flesh and blood, but a dummy-stick of a person in my stead, a prop who wore a
smile screwed to its face. The figure who stood beside it was wooden too. His face was a mask,
his smile was not his own.... We were like two performers in a play. (R 224-225)

o CEMEEIZA Y Tkeb) 2O TVR20E Db LTEED >, BEDH
Z2HEGDOANETIZRL, bILOR%E LlzvrFxy, RAZEHIZIZDAZTNIZHEEL D/
HBH7Z o7, (M) ZOBRICTZ>Tw 3B £RTTERARE -7z, HOBIRRKIE
WWlBET, KARbFolcbDiEol, (M) bl LIBIEZFmICHEHL Tw 23 A0
FHOXI%bDRE o7,

Dl LEBEANBICELEES FLADR W LEE D&, K2 MHicd s L A2FEHT
27DILX T LOBTES, HEPADDPZ D LIz MEERICE Lo -7 £ EA
T35, bleLid =714 =it Lt TEADPRIFOMH D 0EEL, < &L — Dl
RO CEEMEZ O L2, LR ZNEFEBCELZIDOH 6, ok ¥ ot
YLD TES T I LILR->Th, ADALLEIZMERTIEZATHHED
72> (I would be content to live in one corner of Manderley and Maxim in the other as long as the
outside world should never know) | (R232) LS ZERX %, DB IEFTEHVOD Ik
BELRERZ LRy HOIOEMEZH ST, HLICNT 25FEE2MKLEhTviavnd
TIEH 20, XL L EOEMEGETHID 6 b7 LG REDHE & WEic X - T
AfECH D LA Tw2DTHDE, ZLTC, ZOHVHEFHFLLDBIF T LELRY
ABEHE T HOFKER & & ST 5,

REZHS Z E2HA bl LI, EBZLOITOLEANE LTIREES C LIcEfie
TRERC B R, BES0BH, KLEinitz A En/ A4 FEkb, LRy
APET ol T T—= v IV — LI, ¥y —=ARNCHIIZED 2 LT
ZE9, REBELWLIINETCHTFTHoMHICHLLTHIL, MLATLPAKE
TEL LIk, ZARMELEZAMD X728 Madam) L BOTHEEZILS, 20
DO LIELRY D OFAEFARCKLZEZOHTOROMEEZFL 2 RELHL CAE
b, BENEFCTH o FEZLIIKHIcH 2L, o2 &FHETbThl, 2FE%2IFTE
#®, ¥4 v EKBEIGERBL, 224 lhokE%ET 5, MRELIIEHZ2ES T,
FHERROL Ry AEARERY, —FHNCYF 2 LA LRy A 72 & RREEZ 7@ R



ANCTholcbwiZtchffilons, ZOBHBTEDLDES>TLE-cbi Lz R<
XTLHED, EPHER o BOBA LA LY, BICENL K S BENE bhy
HATLEST, BIRSTIHY, LRy HDILEHEHILLE, HERHORELR
LCLEoRAR, () HiZT o5 b KA 57, (“It’s gone forever, that funny, young,
lost look that I loved. It won’t come back again. I killed that too, when I told you about Rebecca....
You are so much older.”) ; (R299), W I L2, HNIFELEATHIZ LRy hDEETH»
ORLL7-L &, DELEMBRTERTH B2 5 LRy DIk {7z, Lic7ehT, WE
DE, TNTOTUNF LA REL2 T LEIEHLTLES D,

RE : KEBEDLSKRTILA

TLRyHhy BHBOREZRBE L INEYy I L =0, ABNICESNESICT Sk
Polel EART I ETA TARXY -2 F BB OREORIHEZIZELDIC LTz, baf v
Thdbl LOZAIE, HEOREOHELZRZL TVLILEVWA LRSI, BEOE, ik
BLENEBHELBDWLIIELLEShZLRy HOFRTH O, il TORTHNAL
Lol E=F L LOMBB A>T, v &L —WHOREEI 2 U 28517 5 A6
HEED RV, L2L, WEEDOI AL, w0 L —F vy —ARADDFZKITE->T
BEIED 2, TV Ry hy PEEE2ZTZ VA v - 273 BBV —v 74—V FE
HoKkFienA v e—u—IcFERBEREZD O L, BREBREERIC RN G2 -7
HiZEZEALIAD, Lo TERAINFRCZOREEZRDIcunF 2 25 —1F, BT LB
LORYTHD, KB I-o-CEBE2AS L THEEPER SN KL K (safe
husband) ; (Hoeveler 204) C7: 5%, Y=z A4 vituF 2 A9 —3tarbiEmEnHicd s
BHTREZFEE, VoA VML WP HFETHD EFE-TC, ZAD TBLEk—
(perfect concord) ; (Bronté 519) ZHR7- L7 Z L %#3H 5, T, Tvxvhy iiBiFs<v
FL—DKEIMEEET 2 D0, KEBOHFHEA L L THEEL C»icZ 0BEYDHHEST 2 C
8T, b vt —m—l DX RZME b6 LicDdy, “APRBICULDEL AT
WV E DR BE R T,

DL ETF U LPRENITELEL DI, A XU R MlExabiinzBREoH
(many hundred miles away in an alien land) ;] @ "< CT# 5177 \» K 7)1 (the bare little hotel) |
R11) THh2D, brLivXL L3R, 6H5%25E, BEOHMDAVICHES 22BN
TRERRTIVEET 2, —HOHERFEI-ADOLICEOER2EL, —Aldse LTt
THEEDEHD L 2RNTVwE, ZAGDLELESX I LICE T, BETEREARARTLO
ERFME O ORI D, v IV —DEPSHOIWLNE S, bl Licb ZAD—H
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PELED, EobffFHFdRERVEL—HICARZ EES, TH, HAMOEFHITE, bl
e MBETNFR L THRb -2 LDy, BLLPHRICEEN—HICE>T{NB1FT
72, (The day would lie before us both, long no doubt, and uneventful, but fraught with a certain
stillness, a dear tranquility we had not known before.) ; (R4), “AZ/N& 7%k 70T Milb 2
b B A\ (all things are shared) | (R6), R UKZ®EILTWw3,

o, FTNVEVSERMELFEANE LTOKE DS b7 L2 BEICHBIE T D, fild
WOPERTEL»olev v T L —DEEICN LT, A7 VOHEEREL, KKk, BER
TS T2 VT L —DRFIIHNLT, NEHELVAF IV THENI BRI FNTEBHED S
B, AL &SI TELMID S DBNEL L REEDOE L LD L LT 2
ZEiEhw, LaL, T (very lack of atmosphere) ; (R 4) fET, 7z LI1FHI1E®
ATV T MBS R FIKEOHFE T2 Ly, EHICHED Z L TRz
THED RV, EXTALVBORTIVOEE EL, HFLEIEAL L THEERLbNS, <
¥ULbEhbl UL, NEAKTLTI VI L—DYUETH LI LEOEEDL SBHKS
NTw2L5Ths, BROTHMT VI L—DZLEZFEILAVAICEST, boiE
SOBALEFEMEAZ 7V 7y bRRI Vv, EUX—FORAEDRRTH D, bizl
DHROCAR— Y FHOMREZEE 2304 Ly P20 THED XY LI, EvFHun
DETNVTELEND TR TZROHDBICRABTED, HOROLELDES S, —AD
B 13 T (secret) 5 (R4) 137 <, HoHBETROVMADOLAVWHAZXR LT
DTH 5,

BHEMSICRIIL, BEANHIZE RO TOL TVl y - 27 oead v, wik
BTGV RERTE, ERRLEL> THREZEL T A ML, KIEPRERO L ZAKED
A7 X —ICH L eRTFN B b DI h > T2 0wbI 52/, ThANLT, L
Ny Hg DI MIMERDOKERER & B2, it REZEOAREZIERL VRS L
ABEDHD, bleLeX v APELELS T IVIE, BAPRED LS cEaEHICLTw
50 RT TR T 2 IR REEF T, 7L ThblLlEvdy
LIFKRIGFTH 5, ARFICEARALTOH 27201, BT LA TAvF—clLZBELD
REDHE T 2HEN B, TAT VT 474 —OEE» MRS NI AN, H50bD
TlRAVEY, H50bDTREAVIRERICHENT, vv &L -t B EOViE%RE
EEFICAND, 20K, TLRyD) BFART 4y 7 - A T4 X —ICT 216
E—U 7 OHHZTTHL, 1I9MILUED THKE, OSHRIELZEEZLRL TR0 TH
%,



1) TvRvpy oewd v ichiinda, HREHROARTHERTLEIbLICksTw s (X
T 1), KmwmcdberAd vERTEEOELTHi— L7,

2) "L RyD g 220K OWIHICHESNAERTH 50, WEOLH»TRHABREEZIN TR
v, WEEQ RIS SRS NIz~ v AL =2 Rk D, R Lo A L EEAD
AbElh s Bt A2 2L, BRESEPAHEELZ D DI Z->Twd, KiiF19ttido
SV ITRDOREDA TA B X —ICEMZIRR LIAERO—2L LT LRy 2582
LT, REPWEEZ T gy - 27y LOBPIEERZER T2, TV 27y
DA YDTAT VT 4T 4—EEMICHT2EZROER IOV, i Yl -z
71 BT EMME—t v voTREOERLE T35, 7oy 79t ¥y R H
KT\ v T30 ERR &Ry, KRIREERE, pp. 127-136 (20154F10H) %54,

3) 19140, W4 (proper ladies) ICIFEANCEHVOREZRMET 24 v 7V 7 OREOFRENEF
NOEHDERFBLOHN, £REITIRT a0 Ty 2% EHERE N, Fric, &BHIX
FEADPRBEOHEZ KL LT T4 N— b ARZEMTH D LA, BAPHEHIND AT Y v 7k
BrLTkEANCL->THESfizshs kb on, FHELFADOY = v & — - BERT A
TYTATA—DREINDIEHNTH Y, HLOIED L 7222/ %8 L CRIEOHSIHINL S A
FBH &7z (Langland 9)

4) T V75 20LIcEETN O &b S L3N E#E (nursing) DHERA VTV TRRFOS
BELFIC & 9 ICKEDBA (domestic ideal) 1T MHEAT K7 S D L sz (Langland 16),
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