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Summary

Henry James’ The Turn of the Screw (1898) illustrates a nameless governess’s
struggle to protect her pupils from the ghosts that try to haunt them. Her trial
seems to show the nineteenth century British society’s inclination for a woman to
be the guardian angel of the house. Victorian authors preferred to depict poor gov-
ernesses, nurses, and companions as being warmly welcomed into the house as
new middle-class family members when they succeeded in showing the possibility
of their becoming a domestic wife. Only women who properly follow gender
norms are given a happy ending. This paper aims to explore the role of the gov-
erness in The Turn of the Screw. In the end the nameless heroine fails to purify a
country house, Bly Manor, and this implies that she is expelled from the mid-
dle-class domestic space as a useless outsider. In fact, however, The Turn of the
Screw does not praise the Victorian domestic ideal but rather subverts it. In Bly
Manor, the heroine finds that the children are not as pure as the domestic ideology
claims. In addition, the master of the house not only refuses to protect his family
but also courts danger there. In conclusion, the author argues that by illustrating a
house that is far from the ideal ‘home’ and a woman who has not succumbed to

the traditional gender role the domestic ideal is merely a myth.
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BEBICEE - ML L P RREE2 B LS — v 2o lhE 5, —DOFEI Kb 2tk
75RO PEDMLEDRDPOTIRD AN F A (REZA) %2 LTt ke L 722
AZLVEEEL LI LT 2, HLETTREL Ao T30 ZOROEREEFEfICEL T8
D, ¥ 2ARBRICERENOFELIENTEL LV, WA DFEZ2TEDIRER
WEDIRBREF - TH Y, BERZEIPNTEZEANT S IZEBROMAZEX L T
LB 2 0%R GO, COFHEY— VL, X5 TCHMIMOERICEE 7Y a—Y - N1 nm
Y, N=v— vz = AT Y= T2 ) =0T ORSKFEAHEES AL, AT Y-k
5 075vrvyadqdry (1818) M4 LI ROKT2EEL I 5,

4 XY 2T ISHLE D & 19HILHTHIC 2T T, WMESLSHARRRZ2HK 2> v 7 -
O VAPTIT L, ZETvy ol ans Ty - I 820 7T OERELID, FRICIFA
TNz DIZHL S EORBCLEPBMEEEZ T2 L0 bDTH D, Dk, XHFE
WY TV RLCBTT2E, Tvy 7 -uv vy A LIS LIEREREL SR ET
DM E LCEESI NS, UL, TR VFHHESY A LF— - a) VX, Fr—)L
R e T4 7 v R EA XY ADOKMTOIER B IFFHBEIC Y v 7 - ve Y ADHEM L7
270y FRERE/NGICHDIALR, BEIEPTEADD ZFEME VL OBEHLTE
Too N U— VA LAD TRUOMER) HF72Z25 L7AERO—2Th b, HOHEH/N
DPDHENGUCKELS B R 5 AT D,

TR CoEEEy 2 0k, FHRICIDELMEDIETH S, tuf vy ThHorH N AIX
&b oMt oo EomAEZHEDETRS X KES N, LirL, B
B DS DICATE DD TDOANF AL, L LEERER > TR THOWMENIK-> TV 5,
REFER LI, MEDHFEERZEOA YIck->TOAHEEINS, iz THEbIcb Zh
DBRATVBEZEZIEELTOIBEEEIZNEZREL, £, MONEEDMEZBMT
BILIITELRV, ZOZEDoMTFREBBESSMWMELZ I NLATHB 0 A VST
KR E UTHRL, L oRimici:H LT &7 (Briefel 159), fE% L C#E, Rick?
CERIDPTEOHEELWEE T EINERICBVT, Eu A VIid4 TRo
(odd women) | & FEEN 72 EBICSLO LM TH B, % D728 Aviva Briefel % Peter G. Beidler
B ko T, MEOEMIRBLMEOBMNERHCER, HIEL L TERINTE
oo LU, TRUDEEE) BT 20232 20T L HEWEHE L LTET#E»NTn
b TiREV, BEA, ZLTLFEADHR > TREOERICE VT, MLldd - & N
ZLOANMEERY, b 2MELSFL0ICTTE E2S, Kk, MEOHFREICEL -
TREND I FLY I 20D TRKEDFAE (domestic ideal) ; DRI E, TFHE) I2BT B H N
FADBENCHOVTEET B,

OHFIE AL ORENDBELAEE > 2R TH 2, EXEFEMmETRICBEIHE,
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SHOMAHEE EFER O EHEEZ 6N D)7, RiFLMEEPLE LERBEOLES T
TAR= M REEFEEFLENE L CEEIN, ThUOEER) TlEZ 5 LEEORKER
ZAFED T RIEN 25 Z ORI 2 THROZBPRETH D, HIZI FLI I 2ADKED
M1 (the others) | & L THiDNTE LT NLABROPOLINREE 2H S, Kigo HIW
X, ThUoOEE KRons 5 LARBOREROMINICIEE L, HRLAREETH M0
{ZETH B,

—& | BROTFHEDKE

575 ADEAGLUE, VEBEIIANFATHLEeu A v O~ ATHATELND, KL
N T —DELWHETIOERIRT, 20kl L EF AR R IO HEGn v F v
Z® 5T %, WADECEL 75 2 BHRSE A KRB EICEDE WIS LT, 2@l
CEEICWZ AND, 2 THIZIOEDOH AN L 8BIC K IBETO—5DH N NF AL
LT, vy 7 2A0HEICH B 7 74 LTI VWEEREET, Tit7zb 0T
b o ftoBIc Y BBEEEA T, LI 2EMMITL o TS, MICHREI
ol l Lotk Tz b 25 EM A A, MEBEICL > CrtomEZ B2 2 L
TRWD X 5% WHKE (the strangest chances) ; (The Turn of the Screw 149 DIN TS) 7257z,
FEICIZZFETH B 70— ARADMICE L OBFRAEMFEAAN B0, (LFE2H 22T
NIEANFZATH L eu v READBLEZRWT—FOEIEL 25, GA5N5H
&bl b v, HGoOWAEIEED 5 721300 0 TEL T, RiEEiZ% (young, untried) ; (7S
150) a4 iZ k> T TEKRAZMTE (serious duties) ] TH 2, & 51T, Mgt
2EHERT5, ZRAUBEOLRL LRS- THLHSEEDLT LS AERET, L
BETACOMERNIET 2 2 LA WS E 5, HLERVICFES DD, RENICIHE
LWl 2 B 72 WaEEb Ic 2 D ikIEZ B 2210 5,

IH5LC, tuAdviFEvEoLAvHEDBRBE CTH-toHEZ R LI EboT
BEBIcEhrND I LIch b, MU, HLEIoEFEE THABD, FICELVAEE (a
vision of ... little company, of really great loneliness) ; (7S 150) 27257255 L FHIT %, F7z,
fEIC A D R TREERICH S, (EHEEFEZT ORI E sTcoTiERwr LEIEL
hod, LrL, RATELELVEYL, HLPHEZRS CEIChPLDES Lk
FlegERE—REh s, KR AEOTERXET, FLid7ae—7 v —2RNTT A
bENb, 70—50F TRED X 5 7%FEL S (angelic beauty) | (TS 153) % b 2T, H3
kORI TruA VIZT IAFEERENT 5, HLH L DELWHE, Gkl i
B, HbLb&Z5REvidhl LEE>Eomfuits L, REEs2M% b 2@



FHRY: BB L3UL No. 44

ZOHIC TS DKERT ra <> ZD4, (a castle of romance inhabited by a rosy sprite)
(TS'155) D& HICHD, I6IC, FRIPLRMoTERLL I ~ANDE[EA VA HERES L
WHER o7z, 7u—J A, Hoadid T L Wil & (the great glory of freshness)
(TS 161) & THfiER 72 7% (the positive fragrance of purity) | ICEE N, ZDHEICIEZNADOTE
Als TR 70w TR Z L d @ (something divine) | 25% %, LTI T 2%
{ L\ (incredibly beautiful) y (7S 161) “ Ak 7 &N, 7, FAEELZ2LELVY
a— 2K AND AR D PT 5N TEFRICHHE 2RO 5,

7u—5 ANV RFYROHLREA LB - THEZOLDEALS, V4 UT LT
LA ZRI 4T L T—X7 =A% E, o< ROFTHi»h 2 DEL LT THEE
(innocence) ; % MK & (goodness) | DIVHTH b, BMH 2 RKADBFENZTHFHL L WE
TH¥Y9 % (Allison and Adrian 53), TR U OREE) otvf v dEf, 7u—J <AL R
Z MeE e b <y, FHT20EMb Ry (B), 2 THIREEL LI ZAITR
D% Dbz WR#HE (cherubs... who had—morally at any rate—nothing to whack! ... as
if [they| had had, as it were, nothing to call even an infinitesimal history) ; (7S 168) & H7&a L, fi%
LEERTCHISRANEZEND ABICEC LT 2L 222 OFMTHLEEZ D, L
L, CoFEfFEEHELen A v, HERS £ L, Hi%d H 2 (older and more informed) ; (TS
155) WEDOLMWIT o WLz s D R-HH TE (atrap)y (162) TH o7z LT HEHT
%, HBH, 34 NVXDEEORED b Fifle ZIFB- 7 82iE, <A Vo8 Mo A4
5 DEIZ 7 b (he’s an injury to the others) | (7S 158), A% BV & ¥ % (contaminate) |
(159) EWHHHTRFLICARD I LEEZHOLINDG, U, WLIFINEFENKEEZ 5D,
BICENDPHENTH L 2RO D, 72, FREEIbv A YidREOH TRNIZE
BHED TOWSAMEITHE2 T2, FREASFHEAZEbE TV L,

WX, HBNEFREL TR TEDO2 LY, U EPFREINVFEZ SN TTEHENTY
5 VE D B R 7o, BRI DiZ, ZDehT, IMIERL T 3 KE Lt
BIN7z—BrOoREELLLFACIEEADT BN E R T D k5 RIS,
Labakel iz, ftzE->Tw 203 kD7,

No; it was a big, ugly, antique, but convenient house, embodying a few features of a building still
older, half-replaced and half-utilized, in which I had the fancy of our being almost as lost as a

handful of passengers in a great drifting ship. Well, I was strangely at the helm. (7S 156)

BV EHT L WIS & WO IERNOMWENRICES b &S fEIX, &7 RNLEEICTER
THEMDE I TH B, HE»SRE SN ZDEET, tuAf YFRLICHI»EN TV LEA
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DERIC—ANIZBE[AD»D T Ll d,

TR oMz iIcifirnd b o &b EARAUE, MRE & b h i Tt 7: & I
RFESTVBIETHD, RBUFHTH L7 0 —2ARANDFE, W ICHELLE L L3N
BZTFEIA VML, CE-> THRSEONLZHOH NS R, ¥ 2 2V NG RZ TL
2, 74V FPEPOTEAMNEDOHET, 7IAHOERELEIN TV, IV L
2 THICTCHEE Y (so clever... so deep) ) (TS 178) H72 o7z, i3 MEAD L L, HioxL
T MEEfE (was much too free... too free with everyone) ; (177) T, FADWLEWEETET
ODANEZEZFVARVICLTW ., LiL, 2LX0OHTT, BIIMNIEL 2B CEkE 5o
THEIND, HEICIZEGYRH O, FHIEEE CRA ZIHNEZ FEZ TH D v 7 ER
PoWEELLZbOEL TR T N, LaL, 74 v boBFRICIE TwAwA AR EER
HO G, M OELA, HEfE (strange passages and perils, secret of disorders, vices) | (TS
179) 7 EAHEZ WL DD DD, FLOBFMIEELVEE ko7,

Frz, VzAVB IO, ALLSICELLTELS RoTWw5, Fr—2ARAIEFY = AL
TV 574 —7 57 (shewasalady); (7S185) & £ 9 2% —F, THEEEHD (infamous) |
(184) 2o/ o, HIZIE - E D EARRENTWARVD, T u—ZARANY 2 AV E
TR D72 (poor woman) ; (TS 185) EMELR, Z DA% T % 31T 7z (she paid for it) |
ERHEL TR I ERE, Y2 ANVEEZLL 74y beofMicT#285T0 0, ZhhE
HTHELENT, bLLBBECLsTEL Aol ERLND (F, Yz ALVDOE
DPHRBICIME CHEND 2 6, AKAREZLLZIEDEZLND),

HOEWTHO RN 74 v Fid=A IV AD TRYAE (avery grand tutor) ; (7S 190) SHL
T, RS EBOMENHL TR> T IRV EPHEEICH T, V2 ANVbERLT
O—JHEMAOHNFRAE LT AFFEIC—HIC T, 2O Lkalzra—2ARA» 6HWz
ErAd viE, 74V PEV AV ANRE T u =T LG 2T T8 (effects) ) (TS 178)
ERRT 5, TITHEPESFELIEF, BANICIIMEOMEEZRR L T\ 5, Eve M. Lynch
2l %L OREFRD ThUOEE) TRRINDMENA Y 7 7 —%24E/HT 5, FHOERE
N300, BUEROREE L TEZING, 74 0 FOWMEIBHNIEBOE TH2 (Lynch
15), 2 H, BERONZHFELCwiztnf Vo RICH 6BV ESZoTw 3 0% H
B33, o NY»rBnEs FE» 6550 2WEMHEAKE, Lo E—BicLT T4
ICEEH N7 85FT (the scene had been stricken with death) | (7S 164) 1272 %, B3k % HiA
DB ERAIEHL, ZLTHRAR ko7, BW /A FOMETHH-7ZLEHIST:
toAd YidRH, <A VPR PICEE»SRITZL, BoRicws 24 v OMSE L 5E
L&o2ELTWBDEHET 2,
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ORIcHNDG, H25H, t0A4 Y EY 2 AVOEIBBLMEICS i BhEETH
BIE->Tw 202 HET S, 2L TUIOH, ¥ AVOMERETEST v—F OflicE]
Nz, O, tof @ 7e—I)WELHEL L APLRAZVEDEZELTVREIL
WCRHB K, BBEZ T L IE e — KRN, THh, &5 FHESFo72D, Moz L
Bwub! BOBoTwickd, §FoLdF oL EVATT D, FHibIzEkbNT !
(I don’t save or shield them! It’s far worse than I dreamed. They’re lost!) ; (7S 186) &M%, T d
Bk, FRAZBDPMBOFEEAH > TR I LEETIOCL T, WEIHARTSICE
b3, Kathy Justice Gentile I3t 1 A VAMAZICINICT 2w A LR 70 =513 THl->Tw
% (they know) ; £\ 5 FHED, P BN LA EZRF > T 2 L 2ETH D EMRR
L, AV RLE7a =507 4 v P2 AVORGEGRZ HEL Tz n[fEE2 12D 00
T (Gentile 99), “AICOWTEHEEZE T /0 —ARA»EIPNRZD LI, 74V bE
Vx AVIFHENICERE L ABETH D, ZOANEb s LBIRET I LA VAL T
0—J1%, TTIZDH LD > TR ARESH 2, b oA v O TEHEETH 2
NRETFHREVFEEINLICNT HHETH D, HEO TR HET 2 HI 3 2
"DTH D,

HEZIL XS DRMENTHZ BT LT 22T THL, b M5
WEPN, BELESELTWBRILETHE, tuf rid~A VAt 70— LIELIEE
FHOHZL D, WENHKRT 2 L IN25FNCA»roT0202E LIS, PLTOHS
ANDEZEZLD T bad viE, 0T L ERD 5T AIEEE L TVw 5 AR ISR
PRERD 2D, ANV 7 —=F 312 LTHHELTDREY, FREEIZTHTH 225,
BOTHHEEDPBERDOIYELTH 5,

WoRETETILAMBTELICH2DIE, bHAARDELIRESL L L TOFAI
EoT—FEBEBLOVI LD, HoRAEBS Lo ZEL 4, BErdTlih
oo WHEFHO—HiEHA, WELEL, YrL—F (YzAFr—r—21) 2L,
oL o Ay U OROHE L TR E B Lc, & D DI S 23H I 1R &2 1S
IBL, B4 BT 20IIRSEoNi, HolFEPr - AT TEHL, v=2—7
AETRRIEHE WL L T o TRAFADHTICEIN T2,

I mean—though they got their lessons better and better, which was naturally what would please
her [poor protectress] most—in the way of diverting, entertaining, surprising her; reading her
passages, telling her stories, acting her charades, pouncing out at her, in disguises, as animals and
historical characters, and above all astonishing her by the ‘pieces’ they had secretly got by heart

and could interminably recite.... They not only popped out at me as tigers and as Romans, but as
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Shakespeareans, astronomers and navigators. (7S 193)

COHE DEVEE E LTI, AV PRI D LEEZEND, 74V
FOMEEGOTHE L E A Vi, WPHEELTL 2T THL, %E (an actor)
(TS173) DESREVSHREZFI TS, 74 v ME—RMLoH4RD %2 LT3,
ZNEEADPSBARKIRZE o7es TAOREET, HOAYDOTEAD LS ICWIED B 5
L, WEBFICIRLZFE > T IA v P EIIHEETHD, 2L, s, FicoA
YEPERVLKRHEZBEI LA VAREOFEEZR T CIHARICE LEKEERDS, HHH
A NRFeuA VICHSbANOERERED S LS ICHERT 5, COROHKIE TRES L
Hib o BADANEY) (a small natural creature [of] all frankness and freedom) ; (7S 230) Tl 7
, THHc R 72, % N &/t (a more ingenious, a more extraordinary little gentleman)
DEIHITHD, 7, bu A UVPRFPICHTEZHKIH LA EZ A VXICM S &, i3k
ZiIcHDPEOTREEBbNWTAR» o EE T2, CThEF—AFHS LK RS 0
WWBZ 22, EOLIA TROWF) THEZDLZI THVLOLHEOEEFRETHE LD
fEEEERL T2, HETY 2 AVOMEBENR Lz 70— b F7, WEIRZZL
S0 ET2EPDL, A VIS ENDAZA TV 0L pali, (bR TR
5, TOXSIC, vANVRET 0 — T 3O FHEIEE PG IC & > THEARETH 5
EERL, A 740X =29 S PV I ROKEGREZOS RS, BELEY, ZLTZD
BIIAIET 2HFBAORITICH S 5 2 28R ET 5 A0, Reliczol®s
KEEEETtenf 25 LD TH 5,

& ANRADEE

19THAC D M, AN ZFE LW E RV 5 2DLMICE»r N BD B VBEED —27 -
Too TNFBCEIAREOTTHY, iz, HFEARPERLPKEFL VLT 4 — D
HEFELTholZ oLzt Dt (gentlity) WSFH6NEEFEZLNLTDTH D,
Lo L, EBICRI L 726 DS MEIE E b TR - 72, i BIESREICRFIC
WETDHZEDPIELWEIN S FLI 5 AR BWT, E@57#% T 2032 2134 L
X a9 —RFHER >, ZD®, HL-bZAUERo AE»ofEsh, £z, HEOD
SN DOHEEERONER & DEIRE Z L TE b oz (Tange 28), (20L&
LCHNZADBEBE» SMESINIZ2LE Yy —ay b Tuorso gy 27
(1847) Rz Y — - 7JuaryD 772227143 (1847), T4 F—-aY XD
F)— - 2—2y (1862) % EWCRZZENTES, TRAYOMEER oA rbxi, FA
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ANTHY 2B SYREO LI LN FEETIER L, BENEIHBIIVE, avry 2ADEA
NDESK=ANVRE 70— LT, taAf gAY THALLKEHM (poor
protectress) | (7S193) LT EHRWVWI EZHE LT WD, TOROWLIZMEI Y 3 —%iH
U 3, TEE#% (an admirer); (7S 180) IZffiL, COMBETHI /27 WHESWTSICH A
CkoE32.2L2L, ThUolEky ot rf v JEEEBE TRV, HLRAX T
LIk THEL 6N AFRERNCGENEEZ R Z, TOAARICEEM TR DD, OB TTIAHE
(& ThEE (a mystery) ; (TS 166) H3d % L HESS L7 flidcid, fHEZDENICEOD BREE
fEREHN T 720D s, ZOkIic, TALOEEE) otwAf gy -uvwy
Ak oTchEARM SN TEE, THL, 2L FBRICHLT 2 %M (the woman who
moves, who acts, who copes with vicissitude and adventure) ; (Moers 127) 72D TH 5,

%l DAy y 7 - uv U AOEANZEITHE LI, TIAM It u A o THRLP
Wi fy, B, 1477 (the heroine’s enterprise, resolution, ingenuity, and physical strength) ; (Moers
129) SN BB L b, O RILi>7 4 v M ORE Rzt oA V3R LA E
bz LHER, THAZEDEA%521) 7 (we had been... subject to an intrusion) ; (7S 167)
TEINT RO E, ZNEHLTLESL I ERHNTZ2HOELZE L TWS, ZTOHL
DRI REEFEPMETH D I L2 BDIED LRV, RIZTA v DEZENE
NB0EF, WLPFHID EBRTCAREZEL TR LETH D, BREICTENAYEID I
fTolfily, 74 v b PNroRICEHZIZV O, HREOLG»ZTHTVWEIOEHET
%, MF—BESIEE 21 ORI 2 DD, 74V FHBEL T 20Tt B T
HDH IR L, Flele FIRANTHTHED > T RGEFTICH 2 5, T TICHE IR
HARE TV, ZOFENIMELDOBERELAHTL2HD1EA5, tudf VIFMELL LD
EBZMEOIRT OB, T7IAICEBIT 2 BHOKEDN AL LME-b2WT2 X2
Y—2 (ascreen) (7TS179) L2l ETHEDEMERET 2 L1k 5,

COEOHIE, FAChebShict o ZLDOROALEHBICLFEBVECERELT
Wiz, ThdGREES L, WELEBEzEZERIN, ORBORIENRELC
EICHILT, ZLTCZNZIELLARTHH XS, b, RATEBSLVDOES
51 (M) ARMmEEZELNIMICOES LT B 25FD, 72D IAEL
DIz,

I was in these days literally able to find a joy in the extraordinary flight of heroism the occasion
demanded of me. I now saw that I had been asked for a service admirable and difficult; and there
would be a greatness in letting it be seen—oh, in the right quarter! — that I could succeed where

many another girl might have failed.... I was there to protect and defend the little creatures in the
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world the most bereaved and the most loveable. (7.S 179)

“EHOMEET, 74 TEmE b o BURE BB LG (aliving detestable
dangerous presence) | (7S 195) & L CHLDHNICH NG, b5, toAf v idEEEE-C
(BHOELHOGDLE S, LaL, SHELEAMZ2EC T, BRLCELNRT S, TF
b ELWLPBEN TR NIEE2EL, MEIEVI LHALG S, REKWICMEBZD LD
EPEBREBEDIRD, LR ZNEZBVIAD Z LT A, ZokHiC, BBV TH
rRHEETHI A viday vy - eaAf v E L TCOHMAZEL, KELS5FELIC
"AHHIETHDTH b,

O LRRBEOLRERFA5 T 5Ty 7 - bud Vicb DBEXQPLEME X, WRED LD
TIRFICSER R T v T4 v 7B LI B IR L T & 7, Gothic Forms of Feminine Fiction O
75 7> C Susanne Becker 1%, FREEL ZEBIC#E I N-B LW H AN ARay =F v (L
T4 =DV AN) KHIfFs N0, ZHiCERNICERENTE L T2 (wife) ), TR
(mother) J, "FEf# (homemaker) ) OKEFNEZRTT 2L Thd L L, AEE MR/
tuAd v ENCHAD S NFRERHEEER 7oy b &2 DAy 27, 7= -
TacE-VZO LRy (1938), w427 V7 - Fov b+ TGO D KIEHNA
(1960) Dt D72 LT % (Becker 85), REERNC A 2FRH %2 b oM
BIFVIIAMRERTHL2FINBEIS5 LT vy ME, SoTLFRIFYUROD
HEEZZHV VY — A T74 X -2 EYT2bDTHAS I,

TALoMEE; Tb, EaAf YEWAICTEARCALEROTVS, HLETACHT2E
B oAWktEEI &2, WEr LTI b2 RSN 850 TRED,
Bp e KRk, L7z A (my discretion, my quiet good sense and general high propriety) ; (7S
163) NEANCHDONE 2T 2, LAL, (EEEZIOWEENT 7o~y ATt
LRWIEEAFBEHTE-ED LibRZ, buAf VOEKERI->TE Y 75 R fELh e v
FYOHETR-72ED, “EEEANCRD LGP oI LILOPVWTERT 2, JDkD, 7
TAICBI e uA VOB IEH S FTAHNLLDDIZE> T 5,

FTRAC oMbl CTIEFEEEROZEEZBORA 2D TlERL, B LAZH L&E»IL
NI o7 LMDHE L AEML LT, ROV 2 v — - V= VBRI ST
b, fECIIE—ANMEPRZ D LERATL, FHbE2FAI EFHFETIERA VIiE, &
HITNREELDOHPFES> TR ERLESNTLE S, MOMEEBR S BBREDHOREES
FTHHPLIHIETZD, LI UIEZ OBRETENICREZRL T b, £/, RBUFETH %
ra—xARNFeaA v EiKD &5 BREEESD OO, RAG TGN (a want
of imagination) ; (7S202) LTHED, [ABHVEDICMEOFEDEL NS E L, 51T
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RANFFEHRO LDV TEY, HBELS DI, VOFFETBRCHEBET LI LHTE
BV, TOdEuA VIFFICIMMAR IS ICE»NTY 5,

F/, RICHELZOBMIIFEINETFHALbICk> TEVEEDSNS, H5HH, Fo—2 Kk
ANEwilole7u—I 2L Tl af id, LMK ERATHEY 2 2VOKH
BLHRL T Z20%2HET 5, CNFTCTHAbANDEELER, EESNT 2 L2l
JTEbnA Y iZITTOVIEY 2 AMCOWT7a—5 25T %, Lrl, 70—
BT RZTICRILL Tve s 7 —2mAzfEics g Ans &, tuf VITBLWES
ERCETCRILET S, CORO7v—F1k TFHETIE%4 <, EX (she’s not a child: she’s
an old, old woman) ; (7S235) DX ST, EO>VEITEO A v DI L E2HADIT S,
JH—ARANBT7B—=F %S XS ELdoER-vaq ik, BGOBILZR D,
M2 R LT E, 2wichhlz2RoTLEo, k5% 5 (I've done my
best, but I’ve lost you. Good-bye.) ; (TS 241) LHF 3, Z DM, 710 —J13RROEEEH
L, Za—2kANtHicary FroZ AoRRICED HEN D, CDX5IC, buAf idifk
[, BEZ2ELTRESoTOREAORIITS ZENTEY, ANFRADLERS T2
ERTER, —HOHREE TRECBM 2 R T 2% W IHEEIR D ORIRT A (the
criminality of those caretakers of the young who minister to superstitions and fears) ; (7.5204) & %
RZo0rRBEVDTH D,

Lol, MEZ2eeA vOoZBE L TAHMT2ICEANARBESPLESINE, tad
VTR —=ARAD EFEEELHPS 74 Y PV 2 AVOERES Y T, £, BE
DRIFTOTHAELEIAARZI LK ADZ L2 YOI Lz, £/, ZJu—2AKkAD
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with much to do, and I caused it to be known as well that, left thus to myself, I was quite
remarkable firm.... To mark, for the house, the high state I cultivated I decreed that my meals

with the boy should be served, as we called it, downstairs. (7.S 249-250)
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