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Abstract

For today, the days of 1980s seems to us a “remote” era. Compared with carrying
out the policy of “focusing on the economic construction” throughout current society,
China’s 1980s embodied an unprecedented social atmosphere of “focusing on the
culture”, although it just experienced the wave of “Reform and Opening-up”
economically.

Among many cultures in the 1980s of China, television culture was a relatively
special one. As the media that having affected the civilization most lastingly,
profoundly and thoroughly after World War Il, television not only opened the space
of cultural imagination worldwide by its optical potential, but also embedded in the
masses’ ordinary life, being the cultural mode of people’s identity. China’s television
industry was born in 1950s but did not earned substantial progress until the “Reform
and Opening-up”. Its rising in 1980s was concerned by Chinese intellectuals and
greatly affected by the elite discourse, mirroring the special social condition of 1980s
while differentiating sheer elite activities such as literature and drama, which is thus
worthwhile to research.

Therefore, under the theoretical framework of New Cultural History and with the
theories of Cultural Studies and Life-World Studies, this work will examine the
cultural history of television in China’s 1980, especially the mutual construction of
television and social culture. This research intends to construct a narrative of history
of television, concentrating on the culture of television and its social impact from the
aspects of media research and culture research rather than from the traditional angle
of media functionalism that examines the communicational or political-economical
structure of television. The introduction of transdisciplinary perspective renders this
research to three basic tendencies. Firstly, understand the creation and proliferation of
television culture with the comprehensive culture research of the 1980s. Explanation
of the general cultural atmosphere of China’s 1980s will help us to differentiate the
unique characteristics of Chinese television culture from its worldwide counterparts in



the corresponding period and its afterwards development. Secondly, reinterpret the
history of Chinese television of the 1980s under the framework of New Cultural
History, extravagating the materials of history of ideas in the archives, especially the
social construction effect of television culture and people’s opinions towards
television. Thirdly, resort to the sociological research methods of Life-World and
Ethnomethodology, supporting above-mentioned “bottom-up” research. The deep
embedding of television in ordinary life was an important clue of the building-up of
television culture. The interaction between television and ordinary life is crucial for us
to understand the formulation of television culture.

The examination of Chinese television culture of 1980s is not merely an expansion
of objects and types of current research of history of media culture, but also has its
theoretical significance. It will help us reentering into the social-historical environment
to interpretate the rising of television in China’s 1980s. Moreover, it makes up the
deficiency of cultural studies in the 1980s that concentrates too much on the elite
culture in the 1980s of China but neglects the television culture as a mass culture.

As to the structure, this research is divided into nine chapters. The first,
“introduction”, states the reasons of choosing this topic, the literature review and basic
ideas of this research. Chapter 2 explains the features of Chinese culture and its
production in 1980s, clarifying the social basis of the rise of Chinese television
industry. Chapter 3 examines the process of the penetration of television culture in
Chinese society in 1980s, to explain the social condition of material and ideological
practice that promote the development of television culture. Chapter 4 investigates the
formation of television culture as a way of life in the 1980s. Chapter 5 examines the
forming of subject of television culture in the 1980s through the industrial practician,
audience and critic. Chapter 6 concerns with the landscape of “television culture”, to
understand how the television culture built its subjectivity through self-reflection and
self-transcendence under the trends of “culture craze”, “the aesthetics craze” and “the
west craze”. Chapter 7 investigates the gene of modernity embedded in Chinese
television culture of 1980s and television’s function of awakening of the spirit of
enlightenment and opening. Chapter 8 enquires into the three layers that television
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culture constructed the 1980°s social discourse, which are television culture as
ideological discourse, popular culture discourse and modern discourse. Chapter 9
concludes the general idea and development of Chinese television culture in the 1980s.



