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It is the last of my serious English novels—the end of the Rainbmo,
Women in Love— It had to be written —and had to come to such an
end.”
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WoFIDEODTHEZLNLTEN ZO/NGEiE Lawrence DBHOIER
D ETHERICEETH L,

“What 1 want is a strange conjunction with you—" he said quietly:
“—not meeting and mingling; —you are quite right: but an equilibrium,
a pure balance of two single beings: — as the stars balance each
other?

Women in Love DS &6 L { Aaron'’s Rod OHERTH N4 (3HERCHH
O THBEMRIZTH L 51 spontaneity % 4L Tv» 4, Lawrence @
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WFED “Low-water Mark™ I2BWT A ¥ 7NV FIZhh 2T OAED
PKIE(ZPB 4 Aaron #F Lawdon Lilly |2 & - TR 4 HikTHbhi:
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RN I A, Lilly 4% Lawrence LI L %20 Aaron @B % 5
(ZHBAY 4, Lilly (2 Aaron 2583 270 DEEFCh LA, Aaron
H& Y Lawrence D3 HTH L,

Aaron OFEHOGEHIZTTH-7=O . FIULPEDT spontaneity % 5
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spontaneous % b OB ERELLBH S E- L0 Z L TH D, Aaron
Fl &, %1% “Novara" I2BWT, Franks WRIEOET, AMHH:F
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WTRD L HIZF ) A MRHHIL T 5,

The ideal of love, the ideal that it is better to give than to receive,
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the ideal of liberty, the ideal of brotherhood of man, the ideal of the
sanctity of human life, the ideal of what we call goodness, charity,
benevolence, public spiritedness, the ideal of sacrifice for a cause,
the ideal of unity and unanimity —all the lot—all the whole beehive

of ideals — has all the modern bee-disease, and gone putrid, stink-
kY]

ing— ..
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WA F 1 A MROBENES, Aaron DROFEIZENTWA,

Even the infernal love and good-will of his life. To hell with good-
will! It was more hateful than ill-will. Self-righteous bullying, like
poison gas !V

“infernal” (3 [HIFD | H2 03 [ERD X S %) Lw) kT, [E)
(2 Aaron 2 o TIRE LALUSOM L DT 207, X/ EOHEI
“the female will so diabolical,™ “there was her terrible will, like a flat
cold snake coiled round his soul and squeezing him to death."™ & F&8l =
1, Lottie ? [HERENE ) 2SS hTwa, £ L THENED [Eok:) T
Aaron REOWANZEX B LA WEHBIZEKEL W4, 202 &13 TER
IHREND LI I2) EFBIEN [HR| MIL SLHPHIMANTC S E 2T
BRLTwa, —HT, Aaron |[ZMHI% L7 Lottie DT £ % “evil as
you are at the bottom. You're evil, that's what it is —and weak."” &
Aaron @ [FEREYE) 232, T (2 Lawrence 12X W HES R
B L A S W BT Rtk EA LTV 2,
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k942, #H4E%E HIET Aaron RUEEE L Lilly @ “demon” & 4\ “dev-
il" (3% ) A PR EOBEE I L2 ko % 4 O T Lawrence AYH
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~ i ClaE S AT A —~AD W, Franks iz NEE0 LS LT
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B, Jim b Argylle  [ERO X 5 28 0B & LTERSA, 7 -
b— LEEHAD “like a demon” EFHEN TS, ThEDALILE
IZLAARDEHWEOBSICHMENTWADT Lawrence |2 L o TH
EENTVWAANYTH S, Aaron (X% Franks BIHEL TV & At
b BN S WT— 7 EBEOINALTH LT L WA BRI
IZBREAL%, The Priness @ Collin 1& NEBEICIIFALZLOLEL VLD
G P 2R TWAH, Lawrence @ “demon” &) FIIZIL crea-
tive, spontaneous % HEMLZ EHEH WL DIZ LATR2WE ) AMOE
HE % B 5 e 4 Wl & O WA S .

STHY A MHEO—H{L L LT? Aaron DFEEIL “A stark white
incandescent light filled the room and made everything sharp and
hard™'® L 4L, Women in Love DEDO PN X ) ICHVED Law-
rence BEBERTEAEE LTEE L Tvwa, Lottie (& FDFEEET “high im-
perative voice,”"" “insisted the voice,"'” “a woman's plangent voice"'?
SLFHENL L) LHEEY LF % EIT5, HAWMEFRIL Aaron’s Rod |2
(¥ Lawrence DMEOIERIZIZIS Wi Wit 458 5 LiETHRB 15,
Fii# L7 Aaron DAIZEFOSEIN TR EINBOAL IZRL Ly, #
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WIIMEE A S W TNROERICEDRRTE D, Hof4 AV v ) -}
CONRICBOTEELREL R L TWD,

Aaron (Z EEEBIML LIV ARAY ) —DE T4 ¥ INLHE
EVTHNL, HIMEKICESLREEORL T E IHAA - THRTIH,
A TE] #NAT2HFEOWL LT, Aaron D ADF-HE Mil-
licent & Marjori AVRT # 1) AR AF7 b~OWRAEHIToNL, 12
Millicent 7 LWHWERBN 20 L) 2R L ToOWIIERERL T
1 5,

“. .. a look, half of pure misery and dismay, halfl of satisfaction, on
her pretty sharp face.”'?

CCTHWTROEP ST TICHFER S [ OLIKEEL Lawrence
RRFIHESB LTS, HFOERFDEDL L Aaron AFTAELTWHD
ThoeOT, TAAWEI LI LIREWIZE [ Aaron Al S 1
THHET L720DEoMITHL LGOS, £O—20B4fHLRLH T
L X WA—=2T Aaron DHELDEVWZ ETH S,

A cold, diabolical consciousness detached itself from his state of
semi-intoxication.!®

Aaron (313 £ YA — 7 ~F7 = 1:th, FEOHINNES S & LA,
FOHIMITTEEI W E /PN TV S, Aaron DFERET TEOH | %
D1, ¢ LT Aaron FFENES Z LIk THIR2 %% %, Aaron
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LENTWAHZETHS, Aaron ZHGRNEBRYD 2T b OIEHEONED
“invisible black dog,™'” “a devilish little cold eye,”'® “selfish demon™?
Thb, O demon, devil IHEFHED Aaron DEOACLENDTH S,
Aaron OFHEANN D - TOMBEAEEE D, EHETEHF720 3 b
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#id Aaron 25 [ L LCBH L0 L {HIRTDIFHbA, 208
ML Lilly 25 Aaron |2 T EGOARTE ] L2 Z EDKHIZ%
9TWh, ¥a PINTIADAALIET 9, “We ought to do a ritual dance
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“We ought to worship the tree.”*"

I. Lilly & “singleness”

“singleness"—— Z ALIZE AN 2 L~V Tl et o &fd, FEfed i
AUAHCEMDEY L TH A, 72£ 2 Jim Bricknell (3512 T3
LA TWTERA R EFER E S 9. Lilly 1&91%% “it's nothing but
love and sell-sacrifice which makes you feel yourself losing life."** = §
S TEEEGAHH, ZABKEMD LI 2R CELY, Jim b “looking
like a Chinese dragon, diabolical”® &£ RBLEN 5%, I3 Aaron Lo
THHIZAST, “singleness” 384 LD WEENY A 7TOHTH S,

Aaron i Lilly 2HHEw, A ¥ 7 NZ Uy FIZR - T DR 2T
BbhbETIE EK 0Lk THD, HoOMADEEOKKE L
Josephine &) BOFAEL LTOLBOBERIZHT =20 THLHH, K
EORRITLOIREIZH - 72,

Cold, with a white fury inside him, he floated wide-eyved and apart
as a corpse.”V



“I'm nothing but a piece of carrion.”™

L#*L, The Escaped Cock @ [FEATEH ] 4 2 ADIZL-> TR
HBOEFEL &9 ZHHET, Aaron #F Lilly (ZHAKOHEEEIZNR I N
I IFDOLY Lily DBRAEIZE > TS Tw ( Lily OFEE The
Escaped Cock @ T3EATEH | OFNUBT NS,

“A man should remain himself, not try to spread himself over
humanity."?®

Lilly 2% ) A M CEDLIA [52BEAZ L | OBA L SEEEL
T, [FEAZE | FETYVAF - HOEEOA L) ZLEH-TA
HICHERS5R &I L LIl DEVERLE Do TS,
Lilly (¥ “Everybody ought to stand by themselves, in the first place —
men and women as well."*” “But nothing is any good unless each one
stands alone, intrinsically.”™® & B - T Aaron % #{ £ 4. “we are,
together and apart at the same time" &\ 3L, Women in Love @
Birkin @ “freedom together” &[] LA TH 5, Lilly D FHE Aaron
DHUH BHIFANT % L7728 Aaron (ZHE~ LT,

So far, man had yielded the mastery to woman. Now he was fight-
ing for it back again. Henceforce, life single, not life double.®

Let there be clean and pure division first, perfected singleness.
That is the only way to final, living unison: through sheer, finished
singleness.
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5, BELKED single (22N BTIEHBNLREHTEZLDTH S,
I LEELTA ) TO /T 7 F~FH\T Aaron X, HAEREZ
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MRIZ “singleness” RS LANLTEZLIZY), BU Lily OF
BEGIHLL,

Damn all masses and groups, anvhow. All [ want is to get myself
out of their horrible heap: to get out of the swarm. The swarm to me
is nightmare and nullity.?"

“singleness” ZfETWAEWAMAERICEEN D LBEAINZL D, R
D-—-PEHD L H ISR Y, spontaneous BRAFETIE A &b, FOWEAOHE
EobogsiEcd s, Lily (&, 48 L 72D “a unit in a vast
obscene mechanism™? (213 % D72 ZWVWEFI L, BFLVI HDIF
“mob-sleep™ "mass-psyche™ THhh LS9, Women in Love |ZEWTH,
TEMAFED Gerald IXEMOMO L 51274 0, HREGEIEHROIR O X
A% B, T/ The Rainbow Tl Ursula DA TH - 72 Skrebensky
RFICATERITFLILICAEEPRVERNT VL 7OBIE7-DT
Ursula (28 THNAE 2 L2 5. RFAICA> TOTRUBE L 5 A4,
W, Franks MIEEDO L ) IZEIZEFLTEY, ZoMIcBWTd Law-
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(1) mask

vA2R3BVOHCTHS] LEF=RIZEPNLTVE LIS,
“mask” (FEOHREH BT LOOLETH Y, Aaron (I “mask™ &2
B ThICHEY Z LI X - T invisible” (275, Aaron 28RS AOIZH
LT Franks K302 OMY % X FNFAFEIZAH > TW B, Aaron
Mo 4 ¥ ZARL 2 ) TAIR TEHOBES #HAC E, ZFAUIMEET
HIEERN, MTHEIHZZVEI Lo LA ETNAKEAAD X
A2 EERRICHE B TV A, spontaneous DAFTOIRTEIZV S,

(2) BUWAEEDE

EoAHBBYOAKTH ) HOESHOHCTH S, Aaron 13,
“tumbled from the tree of modern knowledge and cracked and rolled out
from the shell of the preconceived idea of himself like some dark, night-
lastrous chestnut from the green ostensibility of the burr, he lay as it
were exposed but invisible on the floor . . . "% AT 4, ZiLid,
The Rainbow OHT Ursula 23E LB iliz Ko 700 L 5 IZEOH
CIcHEDE L WHIEBLFALTH LM EOEITED L H TR M



Aaron’s Rod i

Lilly ®HIZb M ADHEIZS Aaron (& TEHWAL (“fair®) T AP EH
M, Sdudm b > AM Tep) OFELERL, BHEAEEED R
2 THD, oMY (X “not word-ideas™® TH Y [ of) ZHdl &
%o Women in Love |28\ T & Birkin (X Ursula EOFEIZBWTH W%
T 5 FTEREEIUNETEVWEF->Twa,

Aaron (X “mask” AL TROFE] L L TELEME LRIZRSHTY
HEAHNZF YR MWEOEBEDHBN 2155,

The last extreme of sell-abandon in love was for him an act of [alse
hehaviour. '

Now he realized that love, even in its intensest, was only an at-
tribute of the human soul: one of its incomprehensible gestures. And
to fling down the whole soul in one gesture of finality in love was as
much a criminal suicide as to jump off a church-tower or a moun-
tainpeak

Aaron D¥EABOHCIE Lawrence A% The Rainbow THi X 72 ki
7= “another ego” T#H Y, Z ZIZ Ursula & Aaron O4LldiA R 6N A,
4 LTI E RGO 5,

So Aaron, crossing a certain borderline and finding himself alone
completely, aceepted his loneliness or single-ness as a fulfilment, a
state of fulfilment.®

Z 2 TChhAHOIREDHC =singleness=dark, black T& V), spon-
tancous TH ), FHUIF /- “demon” EIFHENTWE EWVHZETHL,
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W. Whitman @ #F “Dalliance of Eagles” % fifH] L T Lawrence (3934
DEOIMW % BB, Women in Love ® RO LIFLEMTH S,

Two eagles in mid-air, grappling, whirling, coming to their intensi-
fication of love-oneness there in mid-air. In mid-air the love con-
summation. But all the time each lifted on its own wings: each bearing
itself up on its own wings at every moment of the mid-air love con-
summation. That is the splendid love-way.*"

ZDEH Jupiter ZERT B LA LIEZOFIHLZTNS TIETIEH
HRWAH, Aaron's Rod £\ /NRERIZERN S REEY S K1) LALLM
boH% &8I Jupiter DEBEENLLTWA EBbIE, FHAET,
Aaron D7 NV — bDOBHIFT Nan PHREKAS L9 2% D Aaron 35
ELTOMER “Jove's thunderbold,"" “the powerful male passion™? &
L, TOME TRENOBENL S | TholsbBPNTREIENLE
HonTHb,

(4) R

RICET 5 RBUIHIEN L ER L TR % BIROM e ffoTwad, &
AT o> T Aaron ~DREE A WL Robert (X7 1 4 » EKE LA
EZHNTWAL, ZhudtivittfizE+ 2 AMZHE L T THENE
EWK % FF>, Franks EOBEHF T 2 KT Aaron (2EHPLF A 4~
IZBL A5, ZOMGLEREY) ORIk B o 7ol vt R o Al %
NI EENLRHTH A,

—Ji Aaron A/ 77 7 7T Franks £OED 6Bk 2 7 )V 7 2Dk A
% “marvellous striped skypanthers™® & RHM 2N 24, ZOHF(E
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Aaron A% Lilly (& WIERESZTHBT, HIFollidEars o . felt
himself changing inside his skin.""' L5 X 91z, THEDN | oL
o TWa,

ROFE “Wie es lhnen Gefallt” (2B W TIEE L7 v 7 A IMRIE “the
tiger-like Alps"® L FH BT B, Tuwilight in [taly T, Lawrence |
THE] i3, Hith% T p) ORI 242 D0%HE BTV,
Aaron A/ 77 FTHELS [B] DA A—-JHZD LI LBON D

Twab,

... the magnificent snow domes of the Wild Alps ....*

... These magnificent fierce-gleaming mountains . . .
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Aaron’s Rod Tld Aaron A5Ein/=70—L ¥ R L) #itiiz2y) ot
M RN, Aaron (2> TZORIE [HOHE | THLEELOHND,
IO IEHVLY TR FRC) THY, MObb, FEOHBLEE
DD tiger-lily THEH, G iF70—L > AOFET, HEIL -
FLao [FhEm o) 7rekicflirhTnd L5 ICERwY 7
DOEMTH LA, )L T, Td fETHD, Liy Lvi %
&1 Lawdon Lilly @ [ ) —| LBHRL T2, THORT) 70—L >~
ZIZiE “devil” A3 A & Argyle (25

“The devil looking over Lincoln,” said Lilly laughing, glancing up
into Argyle's face.

“The devil looking over Florence would feel sad,” said Argyle.

“The place is fast growing respectable — Oh, piety makes the devil
chuckle. But respectability, my boy, argues a serious diminution of
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spunk.™®

“respectability” (& MEREIEA D Sz 56 2 &, [HEGERIZZ /2
A k] Ew) BT, Aaron A5/ 7 TR ELEE, A4 5 ) T O
MGt 2FH ZA P ARMIC R SR, SEMEAH—PE - TIUh 6
22HH LML £z, 7O—L XA (B P7EAEARL T L
Z &% Lawrence 7% Arglye D12 TIEXTWEDTH L.
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Aaron’s Rod IZBW T b BEEL S, Aaron X THHRT 2701
—FTHhDH, TONRICBNTVEDR () Of ATy ThHD, [Z
DNHOTE D ROFFZEED S 1), Lawrence OMBDAESHIZIEMH S e
VT S A%h A 19 £ v BRIE Aaron & Lilly OLIEIZIENTIZE 77
ZATH) MUt ST EICEE A Ly,

H—E T Aaron O FEKEIT Lottie @ *high imperative voice,” “a
woman's plangent voice” 2k EBl SN2 L HHEED 43542 7T, v
EATET BEHT D, Aaron DEDYTIE “The hollow dark country-
side re-echoed like a shell with shouts and calls and excited voices™" &
e LB SN TS, SOBEEDOHT Aaron D7 L— FOFX L
“very limpid and delicate,”" “the pure, mindless, exquisite motion and
fluidity of the music™™ L RSN 5, #METHERDS RVWHEL 7 V- b
D E (T “singleness” OB OL BB LD THLH, WAL EETHD,

Aaron &3> THENTE LWV AL DRI Lilly 12X D “beehive™™
EVWPILE ) BE3nEDELTRINTVS, TOME =D “The
Lighted Tree" (235134 Jim OFMEAEN L B EMRIZHME 22002 6
18 “At the Opera” (2B Al [7 1 — %) o= MoRE, o>
Fro Lilly O TFHETHAIZZ > TETWA Aaron %77 L5 FHOH
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W, 70—L ¥ ATOBSHMERED L LS EE L Twa,

Aaron @7 — kM I2WTIE, |[H#EHPOH Y7 bidrhT, Moses
DO Aaron OFAEIZEH Lz LLENTw S, AT C Adam
& Eve 255K 7: Satan ThH Y, Lawrence DFF “Snake” Tl B
ENEEOEOE ) LRBESATVWAS LI, F)A MUIE > T
THhbH. Aaron D7 he— MEFT W « b— LIERI: A Nan 0¥ EEES
TOEE R LR 200 Ty 7 I0IFUSIIof L RBIEA,
natural ZAFH A F Y, 4T Nan BEIBD XS 128K The Escaped
Coch Cl3{ P ADLERIND [FEALH | (ERAECTRIZZ L Z BA,
FORIC [ okt | A3 5 Lilthh, EEEENLBEOhoRE %
S2TWh,

Aaron (FFHIHED LRI EMN L AL IZ LD EF->TwD, £
57N—h 2L (0] 2T 6ok LTH U ER-T
Wwh, 77— kDX The Ladybird @ Dionys (GO H AR The Fox O
2ROV L IZREEN L LOTH Y, AMOBERIZEH 2%
HEFR>TWa,

LA L, Aaron & Nan OERIMFREAKMIZ# P - 7201 Lilly O H S
MBS b T single TRIFIUEVDG 2V W IFEZ 2B 2 ZOflo
singleness % Nan AN LAV T T Aaron 2568% L0 THAH .
The Escaped Cock TlE, 4 ¥ ADKD singleness T80 L TWv7z7-8 [4E
AR LRI DEI LN TCELDOTH D,

Fl— MEFE A Y The Broken Rod” |I2BWT T F+—F A bOIRITT:
B oo s s, ZHUE Aaron &tV EES L EETIOUT Tz bond-
age PETHEMICENAZ L4 L T A, Lilly 1 Aaron 2T
FFE25 L EELUKELZ»POR MO TILIITELRV LT H T
dic Moz gs, 7 Lilly (X Aaron (2 TEREGORY]
ELEID, TEGOKR] 13EHROE  BHHRI-BVWTESES
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DOTHY, Lawrence DLyt A [FRYHODINY | OFZHTHESL
o by L TomokE#Er24,
B —3 “Word” T Lilly (3 Aaron 12 [FFERIZERNI £59.

“You've got an innermost, integral unique self, and since it's the
only thing you have got or ever will have, don't go tryving to lose it.
You've got to develop it, from the egg into the chicken, and from the
chicken into the one-and-only phoenix, of which there can only be one
at a time in the universe. There can only be one of you at a time in
the universe—and one of me. So don't forget it. Your own single one-
ness in your destiny. Your destiny comes from within, from your own
self-form >

Aaron A Z F TET LGNS, MExELRA, K- b
“mask” & LT Aaron = EBEOHC TH D “invisible Aaron” AL,
“mask” @ “invisible Aaron" [F=EEREZBLIZ A2 BA, 2w ilkiz sl
23AH T, invisible Aaron (35 v 295, BOPTREIZIIERD A
FaLLERIZR o TRTRAOLHOT A 7 LT ORI b 1750
—— O E IR & “one single little roll of bread” @ % 9 & PO
KELRIF—%H5, TAYLTOBED LML, Lily 25E<Twa X
9 12 “singleness” 3 L7:(ED ) OFELOINE LT Aaron 257 &
Ebhz, MESIZI T MGEOEBTH Y, T4 K4t ORBYT
Hh, WHFRESCEEFT UL Aaron ARRICE IEFR AT F ) A B
L TIZ %A {, The Escaped Cock DA 3 20D X 3 4 Ry &c
HTHs9.
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Lilly i& Aaron OB LRASDEFALLT5A5, FY A MITIRA
WHDIIINPERLDTH ) AROHPSELLbDIEENET S, 22
2 Lawrence @ 3% 1) A h#EdHIAMTZ 5,

Lilly (21328 4 & IGEtER S 5, HIEREFE L9 “demon” OFFE
2.

Great life-realities gone into the darkness. But the cypresses com-
memorate. In the afternoon, Aaron felt the cypresses rising dark
about him, like so many visitants from an old, lost, lost subtle world,
where men had the wonder of demons about them, the aura of de-
mons, such as little clings to the cypresses, in Tuscany.’®

Aaron thought of Lilly's dark, ugly face, which had something that
lurked in it as a ereature under leaves.™®

Lilly OF#I3 Aaron IZEEEL W) X 03 TEE CHMc b, B%
B8V DIEE M L T D, IENLEREN [RLOR Liézbhd
A S22 % ) A MR EEBL, 7 foth 8 CGhREIER
~OEAS Aaron’s Rod [ZI3FFHAES A, Lilly ©#8iF Aaron |SIZEH >+
DAL= O LIS ELESI, Lawrence (3 EOREMERE LR
FLTWARW,

YHAME, TAHECBOTHTPCRE SRR ) R ML 8F7D
EOIT BN, EOH (staff) TH =N, BETITEOEIL "stafl” &
FHONTVWEORLD, EELTOTZN— MIANFEEL, VA
PR, LEESINIL IS ANTOHLTN— FAEREZ LI
Aaron H[ABL L PLEMICHIT SN AT LEBERL TWAEEZ LS,

OEl!



el |

FLTHRTIEF ) A M E32~33MTHALZ L EHN TV A, Aaron 7F
HEELLDIE2ETH FfE > THIE “singleness” DI & & - 72,

Aaron’s Rod D7 —<|21&F 1) A bHY The Escaped Cock THFME Ak
BT —OWRDHDH Z DL OREM S oK) AL LYW AZ 5, Lil-
ly OFRERLSECLD, CoT—7Efinl {59,

. —and I'm sorry for any Christus who brings him to life again,
to stink livingly for another thirty years: the beastly Lazarus of our
idealism.””

xE
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